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Cantopop Lyrics Staged at Hong Kong Book Fair

16~17

ERZHERE

BEX PSR
Hong Kong Cultural Centre Concert Hall
HK$780 /480 /380 / 280

~3 ]

ERTREER (HEEMEHES
Hong Kong Central Library
(10/F Arts Document Reading Room)
% & A% Free Admission

ST,

1T ~12

H—BEEFSPEEETEE
X Chet Lam & HKCO Concert

| i _E8pm

FEX PO FERE
Hong Kong Cultural Centre Concert Hall
HK$400 / 300 / 200 / 150

27

0FREETEMAELETEY
ABLATAY 20th Anniversary Celebration
CE Y Hong Kong Festival Wind
Orchestra Gala Concert

TH3pm

TN =T

Hong Kong City Hall Concert Hall
HK$180/ 140/ 100

Ivana Wong Fragrance of Music

16/10 % 8pm | 17/10 T4F3pm & i _-8pm

| EAERRRERY : HEAE - BEX
The Hong Kong Musicians Series:
The Vibrant Lyricist — Chan Di Yee
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Event Calendar

& 17~ 18

IREEXREE (BRTHE) HIBE2015
Duet in Concert 2015

17/10 B _8:15pm | 18/10 T43pm
FRIXIAEE B EE Queen Elizabeth Stadium

[ 2015 CASHBEFMEE RN FREAEAR
It L Eu__ 2015 CASH Annual Dinner cum

A
ﬁﬂmmnﬁ Golden Sail Music Awards Presentation

I3

FEE_FEWNEY
Koji Tamaki Premium
Symphonic Concert

EREEZIREDL
Hong Kong Convention and
Exhibition Centre
BRANG
By Invitation Only

8% _E8:15pm
MBI IE E 88 AsiaWorld-Expo
HK$1,280 / 880 / 480

15~26

REZLet’s Celebrate!it 57 ;B HIEE 2015
Kelly Let’s Celebrate! World Tour 2015

8% _E8:15pm
BB E$E Hong Kong Coliseum
HK$680 / 480 / 280

3 1~ 2jan 2016

TWINSHIB®

#TWINS #LOL #LIVE IN HK

31/12 8% _£9:30pm | 1-2/1 &% _£8:15pm
A BB B $E Hong Kong Coliseum

HK$680 / 480 / 280

U EZBER (BZE2015F8A31H) BIBERFIENIEH - HEEH © i385 R+ BB o
The above event information (as of 31 August 2015) was provided by the organisers. For enquiries, please contact the organisers.
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16-17/10

IHzFmE

Ivana Wong Fragrance of Music

MEBEZLER (BL) T
Presented by the Hong Kong Philharmonic Orchestra
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For the first time, the orchestra presents singer-songwriter lvana Wong,
performing her greatest hits which have been specially arranged for a
symphony orchestra, such as “Wo Zhen De Shou Shang Liao”, “Wo Men
Ta Men X Piano Concerto No. 3 (Rachmaninoff)”, “Liu Bai” and “Yue Liang
Shuo”, together with a special celebration of her decade-long collaboration
with the renowned musician, producer and composer Alex Fung.

“Wong sz

HEPHIL.ORG

11-12/12
M — B B
Chet Lam & HKCO

MEBRLE T
Presented by the Hong Kong Chinese Orchestra
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“With music, how far can you go?” Pose this question to Chet Lam, and he
would show you that he can take to the road with just one guitar, and sing
i anywhere along the way. This time, he has not only his guitar to tell you his story,
but the backing of the whole orchestra in his debut with the HKCO.

ERTHRBEAY  HLRE — HEX N |
The Hong Kong Musicians Series: The Vibrant Lyricist — Chan Di Yee

HELE X EREEBLRABEEENEBBEHR MEARBEE M
Co-presented by the LCSD Hong Kong Public Libraries and CASH
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Prevailing songs such as “Qing Ren De Yan Lei”, “Wo De Xin Li Zhi You Ni Mei You Ta”, “Feng Huang Yu

Fei”, “Nan Ping Wan Zhong” and “Gei Wo Yi Ge Wen” were written beautifully by the vibrant lyricist of the
century — Chan Di Yee. Chan Di Yee (1907-2007) is known as a famous Chinese publisher, writer and lyricist.
Despite the fact that he did not finish secondary education, he was highly literate as a result of extensive
reading and a pursuit of wisdom since a young age. From a publishing editor to a lyricist, Chan became one

of the pioneering Chinese lyricists and his works of great acclaim paved the way for the starry careers of
superstars from several generations. The exhibition features a precious collection of his music manuscripts,
award trophies and records. 5
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BFBEBTDNTHRBMBEEEL

Annual Dinner cum Golden Sail Music Awards Presentation
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The 2015 CASH Annual Dinner cum Golden Sail Music Awards Presentation is the Society’s

annual gala event. The most anticipated part is the presentation of 19 awards to be presented to

outstanding musicians for their great works and efforts. The awards include the 7th “Joseph Koo
New Generation Award”, eight categories of the “2014 CASH Golden Sail Most Performed Works
Awards”, nine categories of the “2015 CASH Golden Sail Music Awards” and the “CASH Hall of

Fame Award 2015”.
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2014 CASH
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2015 CASH
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CASH 2015
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Joseph Koo New Generation Award
In collaboration with Joseph Koo, this award aims to encourage a new generation of local
musicians to develop their creativity as well as their career within the music industry.

2014 CASH Golden Sail Most Performed Works Awards

This series of awards are presented for works that had the highest number of
performances in Hong Kong in 2014 (from January to December), as well as for
composer and author members that had the highest number of new works performed
during the year.

2015 CASH Golden Sail Music Awards

These awards aim to recognise excellent musical works and vocal performances.
They are the only professional awards in the local music industry which are nominated
and voted by CASH members.

CASH Hall of Fame Award 2015

This is the most prestigious award presented to a distinguished musician in recognition
of his or her outstanding talent and remarkable contribution to the local music scene.
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Recipient of “CASH Hall of Fame Award 2015”
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- BR A8 7% & &, Mr. Chen Ning Chi

The “CASH Hall of Fame Award” to be presented on 2 November at the 2015
CASH Annual Dinner cum Golden Sail Music Awards Presentation goes to serious
music composer Mr. Chen Ning Chi.

Chen has been active in the serious music circle for over 40 years. Under his
belt, he has over a hundred pieces of composition in both Chinese and Western
music genres. Chen’s pursuit of new breakthroughs has allowed him to extend
his composing talent greatly - not only to instrumental pieces but also to various
kinds of stage productions like musicals, Chinese dance opera, classical opera
and symphonic poem - and to win applause from music lovers of all ages.
Among his creation list, Tales of the Walled City, a musical play composed in
1993, received great acclaim and was re-run twice. A recent composition in 2013
“The Great River” was an hour-long piece for a dance performance by several
hundred dancers. His choral work “The Chariots Rattle On” composed in 1986 has
been widely performed throughout all these years; and it has earned awards in
international choir competitions. In addition, his piano work “Reminiscence at Chi
Bi” was awarded the “CASH Most Performed Works Awards” in 1994.

Shuffling between Hong Kong and Taiwan in his early years, Chen also made a
great contribution to promoting the art of music. In past decades, he worked closely
with different performing groups on music composition, delivering speeches in
seminars and conducting. Furthermore, he has progressed the Chinese music
culture by assisting the Hong Kong Chinese Orchestra to develop from amateur to
professional; and taking the role of conductor-in-residence at the Kaohsiung City
Chinese Orchestra. Chen also concerns about music copyright issues, and he is
one of the founding members of CASH.

With great contribution and achievements in the local music culture, Chen
genuinely earns the honour of the “CASH Hall of Fame Award 2015”.
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Whatis Serious. Music?
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Sounded simple and straightforward though, “Serious Music”
is a music genre which seems rather vague for some people,
particularly in the 21st century when music transcends territories
interactively. Is it possible to have a clear definition for this genre?
Entering its 15th anniversary this year, the “CASH Golden Sail
Music Awards” can be said to be the only local professional awards
nominated and voted by musicians. As they include a category of
“Best Serious Composition”, let’s take a look at the awarded works

to see if a definition can be drawn.

1B KRR Text & Interview : #8852z Dennis Wu
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From Law Wing Fai’'s “Dreaming Plum
Blossoms Away” in the first year, Prof. Chan
Wing Wah’s “The Symphony No. 8: This
Boundless Land” in the seventh year to Alfred
Wong’s “Voice of Heritage” awarded last year,
although the list includes choral works such

as Yin Ng's “Rock Hard”, most of them are
works for Chinese or Western philharmonic
orchestras. In this sense, “Serious Music”
seems to be the modern extension of classical
music.

However, even when Prof. Rupert Chan,
member of the Awards Consultation Committee
of the “CASH Golden Sail Music Awards” for
some years, talked about nomination of the
“Best Serious Composition”, he did not define
the music category. He stated, “It is always
challenging to give music a classification.
For instance, when we listen to Leonard
Bernstein’'s ‘West Side Story’ which carries
traces of both classic and jazz music, to label
it under either category is probably inaccurate.
The boundaries of classic and jazz music are
so broad that it is almost impossible to draw a
clear line.”
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Prof. Chan, on the other hand, pointed out
that musical works nowadays are created to
extend traditional boundaries. “Many musical
works now initiate pluralism to break through
conventional pure music. It is common for
composers to write for theatrical performances
like dance theatres and drama. This in turn
influences traditional music genre with heavily
theatrical elements. Examples are ‘My Fair
Lady’ and ‘Jesus Christ Superstar’ in which
their music carries strong serious music flair.”

The setup of the Awards Consultation
Committee is to determine the category of
nominated works through the knowledge and
experience of professionals in the industry.
Prof. Chan explained, “Although the majority
of the committee members are specialised
in pop music, we will listen carefully and
discuss thoroughly to comprehend the nature
of nominated works. We are responsible for
confirming all award categories’ nominations,
therefore there are representatives from both
pop and serious music.”
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“We emphasise on the nature of music.” He
added, “In recent years, there are many vocal
works that are serious in nature and offer
powerful music and lyrics.” He mentioned
that the committee’s duty is to categorise the
nominations.

According to the committee, “Serious Music”
does not have an absolute definition and this
is where the beauty lies — it could pay tribute
to classic yet allows room for crossover
exploration.

CASHE = #I15EERH
B % B R EHE
Prof. Rupert Chan,
CASH Director

and member of the
Awards Consultation
Committee
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es of music, living in the day and age of versatile art

serious music needs to innovate and embrace new

ecure a place in performance catalogues. What is the take

estras on new serious compositions? How do they strike a

ong programme arrangement, composition commission and

ance to continue and develop local serious music? The three

easoned local orchestras - the Hong Kong Chinese Orchestra, the

ong Philharmonic Orchestra and the Hong Kong Sinfonietta have

performed or commissioned works which were awarded the “CASH

olden Sail Music Awards — Best Serious Composition”. They are the

rfect candidates to share experiences on this music genre and, from
em, perhaps we could even foresee the future of local serious music.
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Hong Kong Chinese Orchestra

Yan Huichang, Artistic Director

At the beginning of the interview, Yan Huichang briskly put new music
into perspective, “Yesterday’s history becomes today’s tradition.” He
stated that development of music is the work of creativity. Therefore
the orchestra deploys substantial resources every season to
commission new compositions and rearrange existing works to bring

novel sensations to the audience.
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Although Chinese music has a long history,
Chinese orchestras consisting of the plucked,
bowed, struck, and woodwind families were
formed less than a century ago, comparatively
young for philharmonic orchestras. Consequently,
they rely heavily on original compositions. In
Season 2014—2015, the Hong Kong Chinese
Orchestra commissioned and premiered eight
new orchestral works and 43 newly arranged
works. Yan acknowledged that not only does the
orchestra need new works, the audience also has

expectations. “Sometimes | overheard the audience
complaining about repetitive performances
using the Cantonese slang ‘frying dated rice’ to
express a decline in interest. They expect new
elements; therefore as well as focusing on a new
arrangement and delivery to give new sensations
to existing works, we also crave a premiere of new
works. In programme arrangement, we hope that
the choice of music displays a calculated balance
in our repertoire,” said Yan.

Some of the new works are likely to become
classics after regular performances. Yan
believes this is the catalyst instigating music
development. “Last year we performed 107
newly commissioned and rearranged works; 50
of which were works of local composers. These
works brought challenges to the orchestra as the
technical requirements of the new compositions
were different from previous works.” However,
when these new works turn into regular
performances, the standard of the orchestra will
eventually be raised.

The Hong Kong Chinese Orchestra has long
aimed at introducing phenomenal Chinese
orchestral works to the world. Yan revealed
that the orchestra will organise an international
symposium and competition in Season 2016—
2017 for Chinese and international composers.
The symposium will be an open forum for both
composers and performers to discuss and share
their respective experiences; after allowing time
for ideas to mould, submission of works will start.
“Sometimes composers need to try different
instruments based on practical experience to
fine tune their works. Performing artists have to
understand and respect composers’ originality
and carry out in-depth communication and
interactions. The process does not mean to
discourage composers’ passion, but to stimulate
and trigger perfection.” The symposium and
competition will be a great push for Chinese
music development. “In my opinion, composers
are the momentum of historic development.”



On the day of the interview Yan had just
completed Shaolin, a collaborated performance
between music and martial arts co-produced
with the Chung Ying Theatre Company. The
orchestra has been active in cross-media
production and recognises it as a foreseeable
trend. “We started cross-media production like
musicals, music with images, and music with
Taichi some 13 years ago. Our recent production
is fun, might even be crazy. Herbal, Vocal or
Motional is a joint production with the Yat Po
Singers offering a performance of a cappella and

80 orchestral musicians. How could we blend
Chinese music with Chinese herbal medicines?
It is a huge challenge from the theme down to the
music. However, both the audience and us found
it meaningful at the end of the performance
and we received profound compliments from
composers. Some of the projects are so bold
and innovative that they sound intimidating at
the beginning, but our musicians are not scared
to try anything and most of the time the outcome
exceeds our expectations,” said Yan.

Yan is proud of the orchestra and the composers

for winning the “CASH Golden Sail Music Awards
— Best Serious Composition”, and he explained,
“This is recognition of the orchestra’s efforts in
nurturing local creativity. When new compositions
are performed and receive international attention
— being hopeful of overseas performance — |
feel so proud because they are accepted as
outstanding works. It is also recognition of our
dedication. They are the joint efforts of the Hong
Kong people. So | would like to extend my heart-
felt appreciation for their support.”
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Hong Kong Philharmonic Orchestra
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Michael MaclLeod, Chief Executive
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Raff Wilson, Director of Artistic Planning

Michael MacLeod began the interview with his thoughts on classic
and modern music, “To me, music cannot be categorised as classic
or modern; it is rather a continuum from the Renaissance to this day.
As a performing organisation, we have the responsibility to keep a
balance on this extensive scale and promote phenomenal musical
works; and the quality of music has always been our top priority.”
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With its long illustrious history, the Hong Kong
Philharmonic Orchestra has on hand animmense
list of orchestral works but MacLeod believes
that new sensations do not only come from new
works. “Last season we performed Messiaen
and Janacek which are not contemporary, but
they are rarely performed for the local audience.
Choosing these pieces of music helps broaden
the repertoire of the orchestra.”

Even though the list of works is extensive, the
orchestra also performs new compositions. For
example, its 40th anniversary in Season 2013—
2014 was celebrated with a commissioned work

written by Lam Fung. MacLeod recalled, “After
the premiere, both the audience and our music
director gave high compliments to the work.
And because of the approving responses, we
began to consider including it in our European
tour which subsequently brought us acclaim from
the European press.” MacLeod believed that the
reason why the work received such acclaim must
be thanks to the quality of music, not to where
the composer came from. “Our interest in this
song lies on its exceptional musical attributes.
It is a phenomenal opening music. Supported
by a seminar in which Lam Fung shared his
conception and elaborated on the music
composition, the work received enthusiastic
responses from the European audience.” Lam
Fung was the orchestra’s composer-in-residence
in Season 2013—2014; and for Season 2015—
2016, Du Wei will take the role and have her new
work performed in April 2016.

In Season 2014—2015, there were nine pieces
of works receiving world premiere with the
orchestra. It has also initiated an open call-for-
scores activity with the selected works being
premiered by composer conductor Bright Sheng.
Raff Wilson provided the details, “We received
40 scores for Bright Sheng and Richard Tsang to
screen. They have chosen four works composed
by young composers for a premiere performance.
Besides the event itself, there were workshops
inviting composers to attend rehearsals and fine-
tune their works. Orchestral members had the
chance to inquire composers on questions they
have.” This type of direct communication and
sharing helps perfect musical works.

Is it a challenge to perform new works? MacLeod
thinks that even though the orchestra is proficient
on classic and romantic repertoire, it requires
different sets of skills for handling pre-classic
or post-contemporary music. “Compositions at
either end of the spectrum require extra time to
handle. For instance, post-Miller compositions
of course call for numerous avant-garde
techniques, however, pre-Mozart music also
takes substantial time to tune in.”

Wilson believes that cross-media cooperation
is the means to broaden the audience base.
“We've made many new attempts in the past.
Besides performing with pop singers, we worked
with the Hong Kong Space Museum to blend
in music with the visual production of ‘Sinfonia
Antarctica’. Supported by photos and narration of
explorers’ diaries, the music was also enriched.
Instead of diverting attention from music, cross
media presentation complements and nourishes
music.”

The “CASH Golden Sail Music Awards” winning
pieces Richard Tsang’s “Dragon Signs” and Law
Wing Fai's “Flowing Fancies” were both given
awards before MaclLeod and Wilson joined the
orchestra. Yet MacLeod treasures the ongoing
relationship with composers. “We will continue
to work with composers after the awards and
perform their works in the coming years. This
is recognition to composers.” Maintaining a
balance in the orchestra’s operation is an art and
thus MacLeod concluded, “The bottom line is to
strike a balance between artistic ambitions and
financial responsibility.”
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Hong Kong Sinfonietta

EE L
Yip Wing Sie, Music Director

One of the missions and objectives of the Hong Kong Sinfonietta
is “to achieve the best quality of music making possible with
emphasis on promoting local talents as well as those in the
neighbouring regions”. Yip Wing Sie elaborated that it involves
not only local performers but also local composers. “To me,
performing new compositions is just a natural thing. When | joined
the orchestra in 1999, an album compiling local compositions
was already recorded.” After becoming the music director, Yip

has continued in the same spirit, “It takes no extra effort, but to

carry on.”
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Not Confined by Experience

or Commissioning

The Hong Kong Sinfonietta regularly
commissions two or three new works every
season. According to Yip, not only veteran
composers are invited, the young generation is
also invited. “Whenever we meet new friends,
we get to know their aspirations. In light of
something in common, we might invite them for
premiere commission in the following seasons;
sometimes there are also composers initiating
collaboration with proposals. Normally, it takes
three to four years to look for venues, estimate
funding and assess the audience’s receptivity.”
Through working with more composers, Yip
hopes to extend the orchestra’s repertoire.

Nevertheless, commissioning new works is not
the only means of enriching the repertoire. Yip
explained, “Contemporary music is not confined
to commissioned works. The opening music |
selected for our concerts in recent years aren’t
classic or romantic preludes but music of the
20th century. These musical works aren’t
new but they are foreign to the audience. So
even if we perform new works, the audience
are accustomed to it.” Yip appreciates the
audience’s feedback on new works most. “Like
in the collaboration with GayBird’s new work
‘Gravitation in Time’, we were worried that the
high volume of computer-controlled resonance
effect might shock the audience; so we turned
it down a bit. The audience, however, was
receptive with positive feedback. That's why
| think we could adjust accordingly in future
performances.”

Every Opportunity &

Exchange Count

New compositions of around 10-minute long
are usually placed as the opening music for
concerts. When Yip approaches composers for

compositions of such requirement, they always
come up with music pieces of 15 minutes which
fully utilise every musical family. “Sometimes I'd
ask if full utilisation of time and instruments is
necessary. However, composers have given me
an impression that they value the experience
to write philharmonic music and thus tend to
maximise the opportunity. After receiving scores
and under sufficient resources, we will rehearse
in the presence of composers two weeks prior to
the performance for them to have a chance to
fine tune their works if needed.”

However, Yip admits that due to resources
allocation, venue availability and rehearsal plans,
rehearsals of new compositions can only be held
shortly before the concert. “We all understand
the limitations so that composers treasure extra
time for this ‘luxurious’ arrangement.” To the
orchestra, the time needed to prepare for new
works and for classic music is comparable. “The
conductor has the responsibility to understand
the meaning behind every note and instruction
on the scores. You have to be serious in handling
every detail so the time required for both is the
same.” She said performers’ facial expressions
often tell her if they enjoy the music, “Their
approving eyes are credit to musical works.”

Music in Arts

Besides expanding repertoire, the Hong Kong
Sinfonietta initiates sparks between music and
other forms of art. The orchestra has worked
not only with composers, but also dancers,
painters and vocalists in recent years; and the
most renowned collaboration is the production of
McMug and McDull. “It marks the 10th year of
the partnership. It would not be possible if Brian
Tse and Alice Mak were not music lovers. They
do not just support us with their art but also offer
suggestions to music selection,” said Yip.

To Yip, the biggest sensation does not come
from new ideas themselves, but the process of
actualisation and continuous articulation. “Of
course I'm excited for the composers who won
the ‘CASH Golden Sail Music Awards’. Even
though | may not capture the award criteria,
from the orchestra’s perspective, the best thing
is to be able to perform these compositions
repeatedly. We've performed the award-winning
composer Yin Ng's works in previous world
tours. This year, we will include Joyce Tang’s
music in our European tour.” The Associate Artist
of the orchestra this year is Wilson Shieh, who
is a visual artist. The orchestra will blend music
and the painter’s brush together and present

their collaborated art to Europe.
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Music Visions — Out of the Box
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Hong Kong’s music scene is like a
universe full of rising stars with potential.
In every cycle young talented musicians
start their journey with great passion
and perseverance, striving for every
opportunity, and hopefully becoming a
shining star one day.

To encourage these young budding
stars and let people peep into their
music world to appreciate their passion,
the three media teams at Radio
Television Hong Kong (RTHK) - TV,
radio and new media, and CASH have
joined hands to present a brand new
cross-media music programme called
12 Music Visions. Adopting the format
of music documentary, the programme
features 12 singers/bands, showcasing
how they go beyond their limits to stand

out and look for a new breakthrough.
The 12 singers/bands selected by RTHK
include Dear Jane, J.Arie, MastaMic,
Supper Moment, Tat Dik, Phil Lam,
Bianca Wu, Hubert Wu, Jay Fung, Joyce
Cheng, Kandy Wong and Kelvin Kwan.

The cross-media programme consists of
a series of episodes with each featuring
one singer/band. As well as interviews,
live performance clips and their daily
life documentaries, CASH has invited
over 20 composers, lyricists and music
producers of different generations to
form teams with the 12 singers/bands
to produce a new song. Besides their
vocalist role, some of them even took
part in composing or lyrics-writing to
showcase their musical talents.

R BEEEARM/ BHEER - E£4E - Sunny Lau
Photos: courtesy of RTHK / Poster-Art Director: Sunny Lau

CASHFLOW 78| 11



HE B | SPECIAL FEATURE

RTHK x CASH
A28

Proudly Present

7 _Lzequ
@2 Music Visions

oS

BEEEeFXEEeER
BER James Fung

Head of Chinese Programme Service, RTHK

R REREFCantopopH AR » XEFEARSESLIEC » LERELRUETEE  ®
EARMBEERZCantopopMEMUIE - MABEIEA—HALEHE  BEFEIEHE
ECantopop ' AEALEBEBE—4 1 REFEFH=F (B4 ER - HEE) UK
CASHERBI L —BHELERE - BMFAERE—EEIRFENRERNORENFTLE
B mARMUEMESEFERETHEXSLEE  ARSEERHESBERETESA
FEhPMEEHRE - FEEBRTU—RBHRE -

SHEHEELRREBEMXAZIE [T RKPXeH | SHERNRITRFREK ; KF
PMHED BEURALERSHIZETNETRAR - RERELATEEELBEER
MRk BREATAPCHMERBEESRERL -

We are concermned about the future of Cantopop. That is why we employ all of our media arms
and work with CASH to produce the music programme. Unlike other music programmes, this one
aims at capturing artists’ talents and souls, and we hope today’s new generations will be inspired.

The participating artists are pop singers and bands who have potential but have not been awarded
the “Top Ten Chinese Gold Songs Award”. Taking talents as well as life experiences into account,
a list of nominated candidates was first proposed by the Radio and TV teams and then shortlisted
by the committee of the RTHK Chlmese Pop Chart.
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In the past, when we did not have our own
TV channel, our music programmes were
mostly one-offs and broadcast by television
companies. Now with the launch of RTHK
TV 31, we hope to produce programmes in
a more systematic way and to develop a pop
music zone in the channel. Take 12 Music
Visions as an example, it is our first large-
scaled music programme consisting of 13
one-hour long episodes. It is definitely a new
attempt for us; and we strive for creating a
good show of “genuine music”, “genuine self”
and “true emotions” that the audience will look
forward to.

The most difficult part of the production was
scheduling as most of the artists are rather
busy. However, the best part was the devotion
and the time they put into the production.
They showed great effort and cooperation in
discussion, scheduling and shooting. It is our
pleasure to gain trust and even friendship from
them, as if we had been breathing together.
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lead of New Media & Synergy,
RTHK
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